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JIRI JIRU
Photomix aneb Fotografické miseni
1964-2014

Jit{ Jird vyuziva své letosni souhrnné vystavy na Staromeéstské radnici
k celozivotnimu bilancovani. K ohlédnuti za dosavadni tvorbou i Zivotem. A
neni toho malo, co maze publiku nabidnout. Je jednim z nevelkého poctu
nasich fotografd, jejichz prace byly konfrontovany mimo doméci ptdu a
uspély.

Na vystaveé nechdva nahlédnout do vSech obdobi svého fotografického Zi-
vota. Za¢ina v dobé, kdy se jako asistent svého stryce, skvélého fotografa, organizatora fotografické-
ho Zzivota a zakladatele jednoho z nejzndméjsich fotografickych ¢asopist pfedlistopadové éry Revue
fotografie, legenddrniho Vaclava Jirli, nechal zasvécovat do taja fotografie a posléze sam vy-
krocil na scénu jako spolupracovnik tehdejsich obrdzkovych ¢asopist Svét v obrazech ¢i KvetyV té
dobé vznikaji poetikou doby a strycova pojeti fotografie ovlivnéné, a piesto origindlni snimky, které
se po fadu let drzi v hlavach divdka jako nedilnd souc¢dst dokumentdrniho obrazového
svédectvi o urcité etapé nasich déjin. Houpajici se slovenské venkovanky ¢i nezapomenutelni
provazochodci z 60.let minulého stoleti jsou ikonami sou¢asné vystavy, aktudlni v obrazové ¢istoté
a kompozi¢ni vyvazenosti skryvajici silnou vypoveédni hodnotu.

Udéalosti prazského jara a jejich pro nasi zemi tragické vyusténi presvédc¢ily Jifiho Jirti k odchodu
ze zemeé. Po stietu s tvrdou realitou za¢ina v Belgii v podstaté znovu a vyslednd spoluprdce s nej-
prestiznéj$imi svétovymi ¢asopisy Time, New York Times, Life, People, Newsweek v ném rozviji
pozorovatelsky talent umocnény znalosti prostfedi za Zeleznou oponou a schopnosti vidét a emotivné
zachytit jeho specifika, véetné skrytych jinotaji typickych pro tehdej$i fotografickou vypovéd.
Vystava mimo jiné ve velkém formatu pfipomina nejuspésneéjsi z fady téchto snimkd - sachisty
v budapestskych teplych pramenech lazni Széchenvyi, ktery se v roce 1987 pfedstavil svétu na
obdalce ¢asopisu New York Times. Jde o jakysi symbol tehdejsiho zivotniho stylu obyvatel vychodni
zény, odleh¢end pohoda volného ¢asu v starobylém prostiedi evokujicim cestu k pramentm, prvo-
pocatkdm.

Nékolika ukazkami je na vystavé zastoupena i reportdz z sSestitydenni cesty po perestrojkovém
Sovétském svazu, kterou Jiti Jird podnikl v roce 1987 pro newyorsky tydenik People. Mél idedlni
pfedpoklady zachytit jemné posuny v Zivote této rozsdhlé zemeé zptsobené politickym odleh¢enim.
Vysledny soubor mu vynesl zafazeni do linie klasické reportdze v podani proslulych fotozurnalist
typu André Kertésze ¢i Henri Cartier-Bressona. Jifi Jirt zde vyuziva realistické ¢ernobilé fotografie,
ale k dosazeni vysledného dojmu sahd opét k symboltim - vyhledy z oken, cesty a svétlo, pracuje
s pomérem velikosti jednotlivych prvkt obrazi, se skute¢nosti a stinem. Od Moskvy po mald mésta
na Sibifi se tak skladd obraz zemé stojici pfed podstatnymi zménami, kde jen nenadpadné prosakuje
poc¢inajici obrat k lepSimu.

Pod ndzvem Photostroika se soubor v roce 1990 doc¢kal knizniho vydani. V té dobé se jiz vychodni
blok ottasl v zdkladech a Jifi Jirti za¢ind uvazovat o navratu domu. Vraci se pfimo doprostied porevo-
luéniho déni jako osobni fotograf prezidenta Vaclava Havla. Na souhrnné vystave je tato etapa zivota
a tvorby zastoupena v pomérné velkém rozsahu. Pfinesla mu totiZz nejen stovky snimku a zajimavych
setkani, ale pfedevsim pfilezitost zblizka poznat a zachytit mimofddnou charismatickou osobnost
nasich modernich déjin.

JPortrétovat panovniky bylo vzdy riskantni," fik4a v ivodu knizniho vydéani havlovskych snimka
rezisér Milo$ Forman. Jifimu Jird se podafilo udrzet potfebnou rovnovahu mezi oficidlni vadZnosti
situaci a origindlnim pfistupem dramatika Havla ke své roli protagonisty v domacich i mezina-
rodnich souvislostech. V prezidentském souboru zaujme i zvlastni metoda kolorovani fotografii,
nazvand ,hint-tint" a vyuzivajici vzdy jednu barvu ze spektra puvodniho zdbéru. Publikace Havel
v népadité upravé Studia Sipek ziskala prvni cenu ve fotografické soutézi Orvieto fotografia 2008
v Italii. Divacky atraktivni je na prezidentskych snimcich pfedevs$im sezndmeni s fadou nejvy-
znamnejSich osobnosti svétového politického, kulturniho i duchovniho zivota. Z pfehlidky osobnosti
(od Rolling Stones pies Clintonovy ke kralovné Elizabeth a fadé dal$ich) na sebe upozorni jeden
z velmi populdrnich snimkt - posezeni Vaclava Havla a Billa Clintona se spisovatelem Bohumilem
Hrabalem v hostinci U tygra v Praze roku 1994, unikatni a aktualni zejména v roce stého Hrabalova
vyroc¢i. Defilé slavnych na soucasné vystaveé dopliiuje Jirt svymi dal$imi portréty, zejména z cyklu
Rockoveé legendy pfedstaveného v roce 2000 v Praze.

Fotografovani na Prazském hradé se postupneé stava jen pfilezitostnym a Jird se po roce 2000 vraci
k volné tvorbé: uzavird zapoctaté cykly (Julie), vystavou v Bruselu sumarizuje v roce 2002 intimni
tvorbu v oblasti Zenského aktu. V roce 1995 se mu podafi zrealizovat svou velkou ideu a v rodinném
dome v Jaromiroveé ulici v Praze otevird vystavou Lidé v ¢ernobilé fotografii Photo Muzeum Jirt.
Jakoby oklikou se vraci k vlastnim po¢atkdam, pfihlasuje se k odkazu vSestranného Vaclava Jir,
jehoZ snimek Svédsky Zebiik z roku 1929 je celosvétové hodnocen jako jeden z impulsd pogatkd
moderny, a zaroven se s nabytou svébytnou cestou a zptisobem vyjadiovani a fotografovani vraci
domu, zafazuje se do ¢ceské fotografie. Spole¢nd prezentace obou fotograft s pfijmenim Jirt vymezuje
spojitosti a zduiraznuje rozdily. Ukazuje silu rodinné soundlezitosti i vyjimeénost dila obou tvircu.
Zalozeni Photo Muzea Jirt bylo odvaznym, mimoifddnym ¢inem, bohuzel se je nepodafilo udrzet.

Jakousi tfesnicku na dortu ¢ernobilé fotografie pfedstavuje na Staromeéstské radnici nékolik barev-
nych snimkl z opakovanych cest po Indii - vybér z vystavy uspoifddané v roce 2012 v New Delhi.

Jako celek neni retrospektivni vystava Jifiho Jirt jen ohlédnutim, smisenim Zivotnich osudd, spo-
le¢enskych okolnosti a tvarc¢ich pfedpokladt a zadmérd, ale pfedevsim pokusem integrovat rozli¢na
prostiedi, situace, udalosti, osoby a osobnosti do jednoho celku hluboce lidské vypoveédi o svété
a jeho souvislostech, o svéteé jako nekonec¢né scéné dramatickych setkanii obyc¢ejnych ptibéht. Jiri
Jird ndm ukazuje jednotlivé fotografické obrazy jako jednotlivé dily své fotografické skladanky
zivota a historie. Jeho reportdzni pohotovost a schopnost vystihnout povahu portrétovaného na
okamzik zastavuji uplynulé déje a jejich aktéry, na okamzik potfebny k odhaleni jejich smyslu pro
soucasnost a budoucnost.

Véra Matéja
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JIRI JIRU
Photomix Up Close -- And From Afar
1964-2014

This lifetime retrospective from Czech photographer Jifi Jirt offers one artist's view of people and
events in the decades straddling the 20th and 21st centuries. A peripatetic photojournalist whose own
life and career were dramatically affected as the Soviet influence peaked, then waned, Jird has used
his camera as his companion during his personal journey as a close observer of recent history.

Jir began his career as an assistant to his uncle, the legendary Vaclav Jird, a brilliant photographer
and the founder of one of the best known photographic newspapers of the Pre-November era (The Revue
of a Photographer). He learned basic techniques and begin to define his own style with the early publi-
cation of his photographs in such picture journals popular at that time, such as The World in Pictures.

Along with many of his countrymen, Jifi Jira fled Czechoslovakia when the ephemeral reforms of
the Prague Spring were followed by the Soviet invasion. Starting a new life in Brussels, Belgium, he
established a family and expanded his photographic horizons even further, taking on work for such
prestigious publications as Time, Life, People Weekly and the New York Times. But Jiti did not abandon
Europe for America. On the contrary, he began to enlarge upon his backgound behind the Iron Curtain
by seeking new subjects there. His photographs of bathers at the warm spring baths of the Széchenyi
spa, including that featured on a 1987 cover of the New York Times Magazine, evoked the lifestyle of
ordinary people in that era and place, seemingly at ease amidst a world of turmoil. Whether recording
the activities of celebrities and political figures or capturing serendipitous moments with Slovak coun-
trywomen on a swing set or tightrope walkers moving with casual ease through their routines, Jira
brought the viewer into the frame.

A six-week photographic excursion to the Soviet Union in 1987 resulted in an extensive project for
People Weekly, appropriately entitled ,Perestroika," after the reform movement pursued by Mikail
Gorbachev at that time. Jiru's coverage of the era, caught in start black-and-white, recalled the work of
such iconic photojournalists such as André Kertész and Henri Cartier-Bresson. In a similar manner as
the work of these pioneers, his images become timeless beyond the events of history.

Jirt reiterated the collection as a book under the name "Photostroika" in 1990. The Berlin Wall had
come down, and Germany was in the process of being unified, even as Czechoslovakia was on its way
to devolution into two new states. It was time for Jifi Jird to return home. He did so as the personal
photographer of Vaclav Havel, the dramatist-turned-politician who would lead the Czech Republic into
a new era. Jifi enjoyed unprecedented access to the popular leader over several years, taking hundreds
of photographs and, in doing so, producing an engaging chronicle of one most charismatic personalities
in modern history.

As noted film director Milos Forman suggested in the prologue of Jirti's photobook Havel, monarchs and
political leaders can prove elusive subjects. Always in the public eye, they know how to project a per-
sona for their audiences. So how does a photographer capture the ,real" person behind the image that
appears in public? In this retrospective Jirt's images hint how this is done: He captures the formal
Havel, unmistakably his country's leader, but also the less guarded creative Havel who maintained a
foothold in the creative world of theatre that bookended his life. In what is effectively a photo history of
the important years of Havel' public life, Jiri succeeded in striking a balance that recognizes both the
formality of the office-holder and more intimate photo documentation of Havel as dramatist.

Jiti Jirt's photographs of the late president appeared in book form as Havel, published by Sipek Studio
and awarded the First Prize in Orvieto Fotografia 2008, a prominent photographic contest in Italy. View-
ers of the collection will be charmed by the record of Havel's personal encounters with other players on
the world scene, from the Rolling Stones to Bill Clinton, to Queen Elizabeth. Clearly, he engaged them
all. Czech visitors to the exhibit will especially appreciate the photographs of Havel and writer Bohumil
Hrabal, whose centenary is this year.

Returning to free-lance photography in 2000, Jifi Jirt produced ,Julie" a series that focused on the fe-
male form. Back in his country and city of his origin, Jifi is always mindful of the legacy of Vaclav Jirt,
whose photo "Swedish ladder" of (1929) is widely recognized as one of the starting points of modernity
in the domain of photography. At the same time, Jifi continue to give into the wanderlust typical of the
photojournalist and heads out to new horizons, literally and photographically. His most recent venture
was to India in 2012, where he used color photography to convey the vividness of that country and in
particular the people of New Delhi.

To identify this exhibit as a retrospective is in no way to say that Jifi Jirt is finished with his life's

work. It will go on, and we will look forward to enjoying his next take on the world and its people -- both
up close and from afar.

Véra Matéji
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Faces of defiance: striking Polish workers lis- | and providing ST bn._ *~ nrecious hard- | statement hinted at possible talks with
ten to Solidarity Leader Lech Walesa at the | currency exports. = Solidarity for the first time since 1981. the
Lenin shipyard in Gdansk; Czechs protest the [ The movement spread unevenly | offer was greeted with skepticism by
1968 Soviet-led invasion of their country ata | across the country, sometimes meeting re- | Poles, who have heard similar words
20th-anniversary rally in Prague sistance or apathy among older workers. | before.
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JIRi JIRO

Zije v Praze a Bruselu

1961 -1965 - studium na stfedni pramyslové skole
1967 - 1968 - studium na fakulté zurnalistiky
1966 - 1968 - asistent a laborant svého stryce Vaclava Jira
1967 - 1968 - fotograf ¢asopist Svét v obrazech, Kvéty, Krasy domova
1968 - odjezd do Belgie
1969 -1971 - studium na filmové fakulté INSAS v Bruselu
1975 - ziskava belgické ob¢anstvi
1971 -1993 - fotografuje pfevazneé pro The Times, Telegraph Magazine, Paris Match, Herald Tribune,
LIFE, Sports Illustrated, Art news, Fortune, National Geographic, Business Week, New
York Times, People, TIME... a pro agentury Black Star, Sygma
1987 - vyhrava zakazku na Sestitydenni reportdz o SSSR pro newyorsky ¢asopis People
1993 -navrat do Prahy
1993 - 1997 - osobni fotograf prezidenta Vaclava Havla
1998 - 2000 - prilezitostni oficielni fotograf Kanceladie prezidenta Havla
2001 - 2004 - vénuje se volné tvorbé
2005 - zaklad4 Photomuseum Jirt v Praze
SAMOSTATNE VYSTAVY
1986 - Ropa v Perském zalivu, Brusel
1987 - Montreux jazz festival, Brusel
1989 - Photostroika, Luzern
1991 - Poezie totality, Praha
1997 - P8t let na Hradé, Amsterodam, Strasburk, Lipsko
1998 - Prezident Havel, Warvick, Brusel, Patiz
1999 - Havel, Praha
2000 - Rokové legendy, Praha
2002 - Akty, Brusel
2005 - Jifi a Vaclav Jirtd, Praha
- Velkoformatové fotografie z negativi, Praha
2008 - Dvé generace fotografie Jir, Brusel
2009 - Vaclav a Jifi Jird, Lucembursko
2011 - Retrospektiva Jiri, New Delhi
2012 - Prague photo festival, Prague
2014 - Photomix 1964 — 2014, Praha

KNIHY

1987
2000

2007
2014

- Photostroika, (U.Bar Verlag, Curych)

- HAVEL (s textem MiloSe Formana)

- Prvni cena za fotopublikaci v Orvietu, Italie 2008
- Lidé, Praha

- Photomix 1964 — 2014, Praha



JIRi JIRO

Lives in Brussels and Prague

1961 -1965 - Photography studies in Prague (High School)

1967 - 1968 - Studies journalism at the Charles University of Prague

1966 - 1968 - Assistant to the photographer Vaclav Jird, his uncle

1967 - 1968 - Photographer for the magazines, Kvéty, Svét v obrazech, Krasy domova

1968 - Leaves for Belgium

1969 - 1971 - Studies at the film faculty INSAS in Brussels

1975 - Obtains Belgian nationality

1971 -1993 - Photographs mostly for: The Times, Telegraphe Magazine, Paris Match, Herald Tribune,
LIFE, Sport Illustrated, Art News, Fortune, National Geographic, Business Week,
The New York Times, People, TIME... and agencies Black Star, Sygma...

1987 - Six-week assignment for People magazine - special issue: People Goes to Russia

1993 - Returns to Prague

1993 -1997 - Personal photographer to the Czech President, Vaclav Havel

1998 — 2000 - Occasional official photographer for the President's cabinet

2001 - 2004 - Creative photography

2005 - Established the Jirt Photo Museum (Gallery) in Prague

EXHIBITIONS

1986 - 0il in the Persian Gulf, Brussels

1987 - Montreux Jazz Festival, Brussels

1989 - Photostroika, Luzern

1991 - Poetry of the Totality, Prague

1997 - Five Years at the Castle, Amsterdam, Strasbourg, Leibzig

1998 - President Havel, Warvick, Brussels, Paris

1999 - Havel, Prague

2000 - Rock Legends, Prague

2002 - The Nudes, Brussels

2005 - Jiti and Véaclav Jird, Prague

- Big format photographs from negatives, Prague

2008 - Two generations of Jird photography, Brusseles

2009 - Vaclav and Jifi JirQ, Luxembourg

2011 - Retrospektiva — Jiri, New Delhi

2012 - Prague photo festival, Prague

2014 - Photomix 1964 — 2014, Praha

BOOKS

1987
2000

2007
2014

- Photostroika (U Baar Verlag - Zurich)

- HAVEL (with text by Oscar winning Milo§ Forman)

- First prize for photographic publication in Orvieto, Italy 2008
- Lidé, Prague

- Photomix 1964 — 2014, Praha



Thanks to:

The Times, Telegraphe Magazine, Paris Match, Herald Tribune, LIFE, Sport Illustrated, Art News,
Fortune, National Geographic, Business Week, The New York Times, People, TIME...






